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The Art Gallery of Alberta is pleased to present this travelling 
exhibition to venues throughout Alberta. Currently the Art Gallery 
of Alberta serves over 60 venues in approximately 35 communities. 
Exhibitions on tour from the Art Gallery of Alberta easily adapt to 
space requirements of smaller venues: schools, libraries, museums, 
health care centres and other community facilities. The exhibitions 
are organized in such a manner as to make unpacking, packing, 
hanging and shipping as easy as possible. Along with the exhibition, 
each venue receives an Educational Interpretive Guide. These 
materials enable teachers to use the exhibition within the school 
curriculum.

The Alberta Foundation for the Arts Collection is the primary 
source of works featured in the travelling exhibitions. Other 
sources for exhibitions may include community partners, archives, 
private collections and loans from artists. Each year we welcome 
new venues to enrich their community art through the Alberta 
Foundation for the Arts Travelling Exhibition Program. 

Contact
Shane Golby, Manager/Curator 
AFA Travelling Exhibition Program 
Region 2 
Art Gallery of Alberta/CSF 
10550-107 Street 
Edmonton, AB  T5H 2Y6 
T: 780.428.3830 
F: 780.445.0130  
shane.golby@youraga.ca 

Our Thanks 
The artists
The Alberta Foundation for the Arts 

and to the many individuals, organizations and communities who 
contribute to the success of the Alberta Foundation for the Arts 
Travelling Exhibition Program each year.
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Real Women
The exhibition Real Women was curated by Shane Golby and organized by the Art Gallery of 
Alberta for the Alberta Foundation for the Arts Travelling Exhibition Program. The AFA TREX 
program is financially supported by the Alberta Foundation for the Arts.

At its core, visual art is about telling stories. Whether these stories are about 
process and materials or address actual narratives and themes, all art works 
seek to impart a message to the viewer. While all artists tell stories, however, 
it is the art establishment which largely determines which stories are shared 
with the wider world. The stories that are chosen to be told, in turn, shape 
viewers’ perceptions of the world and the knowledge that is possessed and 
passed to future generations.

According to western mythology, the first drawing ever made was by a young 
woman in ancient Corinth and whether participating in the visual arts as 
creators or as patrons, collectors, art historians or critics, women have been 
and continue to be integral to the institution of art. 

While women have been involved in the arts throughout history, however, 
the stories told by women artists have largely been absent from the art 
historical records of western Europe and North America. Beginning in the 
early Renaissance gender politics and stereotypes served to diminish 
women’s recognition by artistic establishments with the result that,
according to the National Museum of Women in the Arts, art work created 
by women makes up only three to five percent of major permanent 
collections in the United States and Europe. Meanwhile, in the 9th edition 
of H.W. Janson’s survey Basic History of Western Art, only 27 women are 
represented out of 318 listed artists.

Though the above statistics present a bleak picture, changing economic, 
political and social structures throughout the late 19th and the early 20th 
centuries, which contributed to changing the status of women in western 
societies, have brought about transformations in the art world. Throughout 
the 20th century, especially due to the feminist movements of the 1960s 
onwards, women have been playing more significant roles as artists and are 
achieving enhanced recognition by art establishments.

Acknowledging this progression, the Alberta Foundation for the Arts 
travelling exhibition Real Women creates space for women’s experiences 
and stories to be told and recognizes the contributions women make to our 
communities. Inspired by cultural shifts in these first decades of the 21st 
century such as international Women’s Marches and the #MeToo and 
#TimesUp movements, the art works in this exhibition question societal 
perceptions of women, art making itself, and express how the featured 
artists define what it means to be a woman and how they personally wish to 
be seen.



Kassie Campbell and Ginette Lund
It’s a big world baby, 2017
Yarn, thread, felt
Collection of the artist
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Marlena Wyman was born and raised on a farm near Rockyford in 
southern Alberta. Always interested in art, she states that 

I was a kind of ‘day-dreamy’ kid who’d prefer to draw the cats. I wasn’t really a 
good farm girl although I loved growing up on the farm and my art is based on 
my experience of growing up on the farm and my ties to the land.

Wyman studied art in both school and university and graduated from the 
University of Alberta with an Education Degree in Visual Art and History. 
Later she received employment as Audio/Visual Archivist with the 
Provincial Archives of Alberta where she worked for 28 years. Her work at 
the Provincial Archives had a profound impact on the focus of her art work. 
As stated by the artist:

The longer I worked at the archives, the more I saw that women’s history was not 
included in the archival collections or mainstream history. (This was especially 
true of) early prairie women who had no rights, were isolated, and worked and 
contributed so much but weren’t recognized. I became inspired by their stories 
to create art to bring their stories to light. This interest is also informed by my 
prairie background which I came to appreciate as I grew older.

For the TREX exhibition Real Women Wyman has created five works 
focused on the theme of prairie women. Her intent, through these works, is 
to bring the lesser known stories and contributions of women to light and 
to emphasize historical feminist issues and how they correlate to current 
feminist issues of women’s rights, equality and opportunity.

For Wyman, the title of the exhibition, Real Women, speaks about the lives 
of everyday women: their daily lives and their struggles; their everyday 
experiences; and their fights for justice and how they lived their lives. As 
indicated by the artist:

There can be as many definitions of a real woman as there are women. A real 
woman is someone who is thoughtful about women’s experiences and how they 
experience the world. Real women are women who just do what has to be done. 

Allison Tunis
Little Bear, 2017
Embroidery on cloth
Collection of the Alberta Foundation for the Arts

Marlena Wyman
Bluebird, 2018
Image transfer and oil stick on mylar
Collection of the artist

Allison Tunis has always been an artist. She began taking art classes when 
she was a young child and as expressed by this artist:

It’s just natural for me to be an artist. It serves many purposes for me: it’s an 
expressive tool; a healing tool; a communication tool.

At university Tunis focused on painting and drawing. While in her final year 
of studies she began doing work on feminism and women’s bodies and 
started incorporating stitching into her drawing. As stated by Tunis:

I’m very interested in fine craft and non-traditional art practices. (At 
University) I recognized that the work I was doing required the same effort and 
skill as fine art and so wanted to explore why what I was doing wasn’t 
considered fine art and wanted to push those boundaries: to foster the idea that 
what was traditionally seen as women’s work is fine art. 

Through her cross-stitch drawings Tunis aims to challenge stereotypes and 
definitions and is very passionate about creating conversations and social 
change concerning ways of ‘being’ and through her work she hopes to get 
people to think about what they consider beautiful and why and whether 
these concepts can be expanded.

The second reason Tunis creates her works is more personal in nature. As 
indicated by the artist:

This work is for me. The process is healing: it’s a meditative, healing process, 
and gives me an opportunity to work through my own history, traumas, 
programing around sexuality, gender, body images and bodies in general. 

As concerns the exhibition Real Women specifically, Tunis’ aim through 
her work is to have viewer’s reflect on what it means to be a ‘real 
woman’ and she hopes viewers will come to the decision that they either 
don’t know or realize that they don’t get to decide what a real woman is: 
that the only person who can really define themselves is the person 
themselves and we should respect a person’s definition of their identity. 
According to the artist:

All women are real women - there isn’t one definition. Real women are trans 
women, fat women, women of colour, women in their everyday lives. There 
aren’t requirements as to what that means and we need to re-learn what a real 
woman is and that there isn’t one answer.

Kasie Campbell was born in Edmonton but grew up in rural Alberta. 
Campbell feels she was always very interested in art and she took art 
throughout high school and in university.

Campbell started in painting at the University of Alberta but quickly moved 
into sculpture, enjoying the act of making something really physical. While 
she was inspired by Edmonton’s abstract school, she is also interested in 
themes of the human body and so takes a postmodern approach to her 
work, creating soft sculptures using materials such as stuffing and 
pantyhose to explore ideas of the beautiful as opposed to the grotesque 
and notions of permanence and strength versus fragility.

These concerns are featured in Campbell’s work in the exhibition Real 
Women, which involved creating sweaters in a collaborative project with 
her mother. For this work Campbell would do a sketch which she would 
send to her mother who would knit a response. She, in turn, would send 
this back to Campbell who would then respond to it. As expressed by 
Campbell

There is a rich family history of crocheting and knitting in our family and so we 
wanted to explore it and go further with it. We grew up receiving sweaters from 
my grandmother and mother and so it was logical to continue them. We wanted 
to turn the idea on its head, however: the sweaters are not functional and can’t 
be worn or used. They’re more focused on expressing an idea and our 
experiences as women (mothers, daughters and children).

The ‘sweater project’, which invites viewers to look beyond stereotypes 
and get to the crux of what is important in human relationships, allowed 
Campbell to share stories and experiences with her mother that she may 
not have otherwise. This experience has become even more important to 
the artist as Campbell’s mother has since passed away. As expressed by the 
artist concerning this work and the theme of the exhibition Real Women:

The title Real Women relates to our work because our work is a valid
 reflection/extension of who I am and who my mother was as a woman. 
Through our work we have disclosed our thoughts, experiences, relationships, 
regrets as women, daughters, mothers and (in my mum’s case) grandmother. 
That’s real life.


