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The Art Gallery of Alberta is pleased to present this travelling exhibition 
to venues throughout Alberta. Currently the Art Gallery of Alberta serves 
over 60 venues in approximately 35 communities. Exhibitions on tour 
from the Art Gallery of Alberta easily adapt to space requirements 
of smaller venues: schools, libraries, museums, health care centres 
and other community facilities. The exhibitions are organized in such 
a manner as to make unpacking, packing, hanging and shipping as 
easy as possible. Along with the exhibition, each venue receives an 
Educational Interpretive Guide. These materials enable teachers to 
use the exhibition within the school curriculum.

The Alberta Foundation for the Arts Collection is the primary source 
of works featured in the travelling exhibitions. Other sources for 
exhibitions may include community partners, archives, private 
collections and loans from artists. Each year we welcome new venues 
to enrich their community art through the Alberta Foundation for the 
Arts Travelling Exhibition Program. 
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No man is an Island, entire of itself; every man is a piece of the Continent, a 
part of the main….
John Donne (1572-1631)
Meditations XVII

We like to believe that our lives are a continuous progression towards 
personal independence: that as we age we become more  autonomous 
and can do what we want and be who we want to be. In truth, however, 
the freedom we strive for may be an illusion. Rather, as part of the 
‘human family’ we are bound socially, politically, economically and 
culturally to people and places far beyond ourselves. Also, as much as 
we focus on the present moment, every aspect of our being is also tied 
to the past and the unknowable, unforeseen future. As expressed by 
John Donne…every man is...a part of the main….

This concept of being ‘tied’ or ‘bound’ to others, both in time and place, 
activates the Alberta Foundation for the Arts travelling exhibition The 
Ties that Bind. Featuring art works created by fibre artists
Margie Davidson, Diane Duncan, Matt Gould and Judy Weiss, this 
eclectic collection of works express, through the media of fibre and 
thread, narratives binding these artists to loved ones, the human family 
and heritage, and to physical and psychological environments. 

Beyond the stories explored in this exhibition, being ‘bound’ to 
something also provides a conceptual framework to the art works that 
are featured. All are fibre based where stitching is an integral aspect of 
the artistic process. Through this process these works are tied to time-
honoured craft and fibre traditions. Created solely for aesthetic and 
intellectual appreciation, however, the works are also placed securely in 
the present; questioning artistic boundaries and hierarchies which have 
historically been used to divide creative endeavours.

Whether depicted literally or through allegory, the imagery presented in 
the art works included in the exhibition The Ties that Bind  articulate 
connections between people; between people and the world around 
them; and between the past, the present and the future. Regardless 
of the manner of presentation these works remind us that we are not 
alone – that no man is an island - but rather we are informed by the past 
and irrevocably bound to each other and the world we live in.

The Alberta Foundation for the 
Arts Travelling Exhibition ProgramThe Ties 

that Bind

FRONT COVER IMAGE:
Diane Duncan, Diane Duncan, 2016,  Quilting, Machine and 
hand stitching, embossing, beading, eco-printing, fabric creation
Collection of the artist

Fold line 5.667” Fold line 11.334”

The exhibition The Ties that Bind  was curated by Shane Golby and 
organized by the Art Gallery of Alberta for the Alberta Foundation for the Arts 
Travelling Exhibition Program. The AFA Travelling Exhibition Program is 
supported by the Alberta Foundation for the Arts.

-----------------------------------------------------------------------------------



Matt Gould
Close of the Day, 2012
Industrial Wool/Felt/Linen
Collection of the maker

Judy Weiss
Memories, 2016
Fibre Sculpture
Collection of the artist
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For Edmonton artist Judy Weiss, art is a need: a way of expressing things 
that circulate in her mind. She sees herself as a story teller, sharing her 
stories in words, pictures and feelings. As she has expressed:

I see things in the world and I see how they impact people and life and 
relationships and I want to use my art to respond to the things that affect 
people and to give people pause for thought about how their actions affect 
others. 

Weiss’ experiences with fibre go way back and as a young mother she 
sewed clothing for her children. She eventually stopped sewing, however, 
when her children ...wouldn’t wear what I made anymore. Later, however, 
a friend who was involved in quilting invited her to contribute to a quilt. 
Weiss loved the creative aspect of the work and her interest led to an 
on-line class in landscape quilting and art classes at the University of 
Alberta’s Faculty of Extension. 

Through her educational experiences Weiss moved from traditional 
quilting to art quilting and the fibre arts. For her the decorative, thematic 
and narrative aspects of fibre arts are the most complex and thus the 
most interesting areas for her to explore. In speaking of this media she 
states:

(I) like the complexity of what can be done with cloth. I like the 
manipulative qualities of it and I enjoy fibre because you can touch it. Fibre 
invites the viewer to touch and this allows people to interact with the work in 
a different way then they can with a painting. I want my work to be touched 
and used and enjoyed without distancing. 

Much of Weiss’ work is inspired by the landscape in terms of its beauty 
and what the ‘landscape’ means to us as human beings. She is captivated 
by the fact that the land is never the same and one can go to a place over 
and over and encounter new experiences and new sights. She is also 
interested in how the environment shapes us and how we have a need 
to be someone within it. Finally, Weiss is also drawn to the creatures in 
the landscape, seeing in them a microcosm of human activities and the 
struggles and paradoxes of life.

For Margie Davidson, making things is a reason to be in the world and 
once something is made there is a desire to share it, whether through 
exhibitions, teaching, or even just in conversation. 

Davidson’s experience with fibre art began at home where she learnt 
needlepoint and knitting from her mother. While in high school and 
university she also took some art courses. These experiences and 
interests later inspired her to take a community quilting course. 
Davidson became ‘hooked’ on quilting; loving the patterns, colours, the 
amount that could be learned and the flexibility quilting allowed. 
Pursuing her interests she became an instructor at a quilting shop which 
led to exposure to quilt workshops and the ‘art’ aspect of quilting. From 
2003 to 2008 Davidson also worked as an educator at the Art Gallery of 
Alberta, an experience that confirmed her belief that every quilt is a piece 
of art and her move into fine art quilting. As expressed by the artist:

If you stay on the traditional side of quilting you’re always following 
someone else’s pattern. I wanted to have my own voice. I was always 
interested in design and wanted my work to express my voice and what I felt. 

Margie Davidson chose fibre art as her medium of expression for a 
number of reasons, one being its ‘human’ connection: As she has 
expressed:

Cloth is such a part of our human experience and existence. It’s the first thing 
that’s wrapped around us when we’re born and it’s the last thing wrapped 
around us when we die. 

Davidson also likes fibre because it’s usually considered women’s work 
and this fact resonates with her. As she states, women have been using 
fabric ‘forever’ and so her use of it means she’s part of this history and a 
part of something outside of herself. 

In her fibre art pieces Davidson concentrates on both nature themes and 
abstract creations. She has a strong connection to being in nature and 
feels the most happy and serene when she is in nature and so exploring 
this theme in her work is very ‘natural’. Concerning abstraction, Davidson 
states that she likes abstraction because it invites a dialogue that 
realism doesn’t necessarily permit. 

For artist Matt Gould, creativity is the ‘warp and weft’ of his life. 
Whether working in theatre, music, writing, design or visual art, Gould 
is always chasing projects and can’t stop himself from working in one 
creative field or another.

As a visual artist Gould draws upon a wealth of personal experiences 
and an intense, absorbing curiosity about the world around him. Initially 
expressing himself through drawing and painting, he has been focussing 
on textile art since about 1999. This interest goes back to fibre projects 
he developed when working as a youth coordinator on cruise ships and 
as a program instructor with people with developmental disabilities in 
Edmonton. As stated by Gould, these experiences really awakened 
something within him. In fibre work he found a simplicity, purity and 
meditative quality working with needle and thread. He also discovered a 
broader artistic vocabulary or, as he describes it, a ‘treasure chest’ of tools 
and materials unlike that found in painting. As expressed by the artist:

My excitement with fibre comes from my connection to the material and the 
exceptionally diverse opportunities for expression and approaches it affords. 

Gould’s fibre art work is characterized by a sense of immediacy and a 
‘rawness’ which appears to contradict the usual notions of textile work 
as being finely crafted and precise. Part of this aesthetic is the result of 
his own ‘restless’ temperament. While one part of him desires his work 
to express pattern and order and while he would love to be methodical 
in his approach, the second he starts something he releases himself and 
instinctively subverts his initial intentions. As stated by Gould:

I don’t get excited by the phrase ‘the ties that bind’ because it makes one feel 
tied down and I want to break the ties.

The ‘rawness’ of Gould’s work may also reflect both the nature of who 
he is - a gay man working within a medium most often associated with 
women - and the nature of his subject matter. Gould’s works often 
address socio-political concerns in a subversive manner and the 
bluntness or candid nature of his message may be reflected in the 
presentation of his finished pieces. 

Margie Davidson
A Sense of Place: Edmonton Elms, 
2016
Oil and acrylic on canvas
Collection of the artist


